FOUND POETRY ASSIGNMENT 

"I want to use this world rather than my own invention." 
- Ellsworth Kelly, The Painter's Eye 


"Found" poems are essentially built from bits of broken text.  The poems are original as poems; their themes and their orderings are invented.  Their sentences are not.  Words can be dropped but not added.  In the course of composing such poems, the author's intentions are usually the first to "go."  A nineteenth century Russian memoir of hunting and natural history yields a poem about love and death.  A book of nineteenth century oceanographic data yields a poem about seeing.  This is editing at its extreme:  writing without composing. 

THE ASSIGNMENT: 
You are to develop a found poem, using the newspapers or magazines, or textbook, or novel, or anything else we can find in the classroom, with the following elements: 
- at least 20 lines 
- at least 3 major symbols (something that holds deeper meaning and represents a larger idea)
- at least one line demonstrating alliteration 
- a clear, central tone 
- at least two figures of speech
-a clear message or idea conveyed 
- at least two sensory images 


Once you have selected your short passage, cross out words until only the most important thoughts and images remain. Really think about your choices. Why do those words matter to the message of the text? When you are finished transcribe your chosen words onto a piece of paper, deciding on appropriate line breaks and punctuation.

NOTE: Make thoughtful decisions as to how stanzas will be created and what words will go together to form a line – or to be isolated. Consider how enjambment may be employed. (Enjambment is the continuation of a sentence or clause over a line-break in a poem. Continue sentences onto the next line of a poem. If a poet allows all the sentences of a poem to end in the same place as regular line-breaks, a kind of deadening can happen in the ear and in the brain, too, as all the thoughts can end up being the same length.)

Example: 

for a while, at least
In this country as in no other,
we have learned to treat
our houses as tradeable,
money-making assets,
instead of as primarily
just our homes,
where we live – even,
as people used to say,
where the heart is.

Anybody who has simply wanted
to live like that
over the past decade
has been made a fool of
by the market.

The effect on how we regard
where we ourselves eat, sleep
and have our being has
in some ways
been worse.

For a while at least,
it’s over.

— David Sexton, This Is London
The above poem was “found” in the following article:

Hurrah - now we can stop talking up house prices

David Sexton
Even now, those in the property market can't quite find the words for failure on this scale in the housing market.

The head of one property group, forced to own up to half-yearly pre-tax losses of £236.7million, resorted to quoting Bob Dylan in his company report. Never a good sign. 

"There must be some way out of here/Said the joker to the thief ..." Must there? Does anybody know it? The punchline seemed apt: "None of them along the line/Know what any of it is worth." Apt but optimistic. We do know. It's all worth a lot less. Everybody's dazed and confused. For so many years now, all you've needed to do to make money in the property market is to get into it. Prices rose so fast for so long, they soon made up for any carelessness. 

It's all been so tickety-boo. The Tv programmes - Grand Designs, Location, Location, Location and so forth, have been nothing but incitements to covet and gloat. Buy this! Or this! Or this! Grab it quick. These shows were always a mucky pleasure. 

Now that property is depreciating, all this is going to have to stop. There's not much to look forward to in the economic horrors ahead, but maybe at least a change in the attitude we have to property will be to the good. It became morally repugnant during the boom. 

In this country as in no other, we have learned to treat our houses as tradeable, money-making assets, instead of as primarily just our homes, where we live - even, as people used to say, where the heart is. Anybody who has simply wanted to live like that over the past decade has been made a fool of by the market. 

The effect on how we regard where we ourselves eat, sleep and have our being has in some ways been worse. It's not just that we've all had to endure ghastly competitive conversations about how much one's house has gone up, though it will be nice to have them silenced too. We've all had one of the great human wishes - making a home - subjected to gross distortion and overheating. And those who didn't want to participate have been pauperised. 

For a while at least, it's over. The property market has overstretched itself fatally, like the greedy fellow in Tolstoy's story, how Much Land Does a Man Need? Lots of estate agents will be seeking rehabilitation in respectable society quite soon now, shining shoes, perhaps, or taking in washing.

A little schadenfreude might be allowed. Especially among those who happen to find themselves renting at the moment. As Bob says, in another top song: "I used to care, but things have changed."

Perhaps we renters can start having competitive conversations about how much money we haven't lost this month? 

Symbolism can take different forms. Generally, it is an object representing another to give it an entirely different meaning that is much deeper and more significant. Sometimes, however, an action, an event or a word spoken by someone may have a symbolic value. For instance, “smile” is a symbol of friendship. Similarly, the action of someone smiling at you may stand as a symbol of the feeling of affection which that person has for you.

Symbols do shift their meanings depending on the context they are used in. “A chain”, for example, may stand for “union” as well as “imprisonment”. Thus, symbolic meaning of an object or an action is understood by when, where and how it is used. It also depends on who reads them.

